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south, however, was subject to considerable pressure from written
literature during the whole Middle Ages, from which the north,
sheltered by its dialect, was relatively free. It is really remarkable
how slight a trace has been left on traditional balladry by the wars
in France—the great historical theme of the southern counties.
Yet there is no want of political poets of the calibre of Minot or
Drayton, masters of a semi-popular style. One is justified in con-
sidering the dearth of southern ballads to be original, so that the
ballad England is north England as the ballad Scotland is the
Scotland where 'Inglis' was spoken. It was from Bristol, Plymouth,
and southern ports that settlers went to New England and Virginia,
taking with them authentic traditional tunes and ballads. Though
apparently not indigenous, ballads did not fail to find acceptance
in the south.
The national elements of the English and Scottish Ballads,
then, cannot be separated; but they can be broadly distin-
guished. English ballads are typically (i) the Robin Hood pieces
from middle England, (2) the historical narratives of the type of
Chevy Chase and Durham Field, and (3) picaresque and romantic
pieces. The Scottish ballads are, distinctively, (i) supernatural
narratives, (2) tragic love ballads, (3) Border ballads, and the later
ballads of feuds in Aberdeenshire and round about.1 The English
ballads are recitatives; the Scottish ballads have a single or double
refrain in many cases, and are closely associated with Scandinavian
Viser' designed to be danced. Whether the Scottish pieces were
themselves danced there seems not sufficient evidence to deter-
mine. The Scottish ballads are linked to Scandinavia, and the
ports of Aberdeenshire and Fife must have been marts of the traffic;
the English ballads typically show reliance on France, when they
have international material. That is true of the romantic ones, and
of the Christian ballads, The Maid and the Palmer, St. Stephen and
Herod, and Judas (21-3). They also offer means of comparison
with Germany and the lands dependent on German initiative, at
points where these touch the French tradition.
The age of British balladry is hard to determine. Collection
began, in the Percy Folio, at too late an epoch. By the reign of
Charles I we may feel sure that the Tudor broadside poets had
wrought considerable damage; it is evident in the damaged condi-
1 The distinction is made by W. Schmidt in the NeupJnlologische Monats-
schri/t, viii, 1937, p. 86.

